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Artha samgraha (wealth creation) of RǕram, Nation of 

BhǕratam recorded on Sindhu-Sarasvati Script 

inscriptions 

The objective of this illustrated essay is to provide an ItihǕsa narrative of BhǕratam Janam 

(ómetalcaster folkô RV 3.53.12) of the Bronze Age.  

The essay provides  

1. an overview of how BhǕratam became the richest nation on the globe by 1 CE as recorded by 

Economic historian, Angus Maddison in his report to OECD before the formation of the 

European Union; and  

2. an intimation of the roles of BhǕratam Janam as artificers and seafaring merchants managing 

metalwork production and trade along an Ancient Maritime Tin Route between Hanoi (Vietnam) 

and Haifa (Israel) which route predated Silk Road by two millennia. 

A defining moment is recorded in an exquisite painting in the Steel Authority of India Institute in 

Ranchi. The painting shows Purushottama gifting in 323 BCE, a steel sword to Alexander on the 

banks of Jhelum before Alexander returns to Mesopotamia. In the background of this painting, a 

smithy/forge is shown with artisans at work in smithy/forge producing metal tools, implements 

and weapons.

 

This is a signature portrait of the Hindu civilization indicating contributions made by ancient 

artisans to the Artha samgraha (wealth creation) of the Nation of BhǕratam.  
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Similar contributions made by artisans during earlier millennia are documented on over 8000 

Sindhu-Sarasvati Script inscriptions. 

Sindhu-Sarasvati Script inscriptions are metalwork catalogues which are data archives of 

contributions made by ancient metalworkers to creation of wealth (Artha samgraha) of the 

nation. The contributions are so impressive that an economic historian, Angus Maddison reports 

to OECD before the announcement of European Union, the contributions made by Ancient India 

(Ancient BhǕratam) to Global wealth in 1 Common Era. 

 

This bar chart showing contributions to Global wealth between 1 CE and 2008 CE records that 

India (Ancient BhǕratam) accounted for over 32% of the Global wealth (GDP, Gross Domestic 

Product). 

How is this Artha samgraha status of Ancient India (Ancient BhǕratam) in 1 CE explained? 

For several millennia, in earlier years, Ancient Indian (BhǕratiya) artisans had domesticated rice, 

millet and  also cotton. They had also worked with mineral resources to create many metal alloys 

to manufacture tools, implements, weapons. Such work or life activities of artisans are recorded 

in historical studies and on Sindhu-Sarasvati Script inscriptions. 
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Invention of Sindhu-Sarasvati Script as a writing system occurred ca. 3300 BCE as evidenced by 

a potsherd discovered in Harappa with three hypertexts or hieroglyphs. 

 

The picture-writing is logo-semantic, that is, words which signify pictures are substitutes for 

similar-sounding words which signify metalwork. In this picture, kolom óthreeô, kolmo órice 

plantô signify a similar-sounding word kolami ósmithy/forgeô. Such a substitution system is 
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referred to as mlecchita vikalpa by VǕtsyǕyana in VidyǕsamuddeŜa. mlecchita vikalpa is an 

expression which means óMeluhha cipherô, i.e. writing system by mleccha, copper workers and 

Meluhha language speakers. Meluhha is derived from mliἨἲa, ómispronunciationô of word in 

common parlance or speech-forms of the times. 

The evidence for Meluhha as a distinct speech-form is provided by a cylinder seal which 

contains a cuneiform text inscription in Akkadian. 

 

The cuneiform text reads in Akkadian: Shu-Ilishu EME.BAL.ME.LUH.HA.KI (i.e., interpreter 

of Meluhha language). Shu-Ilishu is seated on the lap of the seated person. The person carrying a 

goat is a Meluhha speaker. The signifier, the animal carried by Meluhha speaker is 

mrǛka, mǛỶὛ 'goat' which signifies a similar sounding word óMeluhha, mlecchaô ï copper 

(worker). The lady accompanying Meluhhaa speaker carries a liquid measure. ranku óliquid 

measureô signifies a similar-sounding word ranku ótinô. Thus, together, the Meluhha are 

seafaring merchants who are workers in copper and tin minerals and who have come from 

Meluhha (Ancient India (Ancient BhǕratam)) to Mesopotamia to trade in copper and tin. 

Importance of tin is well-recognized as the major contributing ore to create the Bronze Age 

Revolution. Copper is malleable and becomes a hard alloy of bronze when alloyed with tin 

(cassiterite). This discovery of the alloy resolved a major problem created by the scarcity of 

naturally occurring Arsenical Bronzes. Where did the ancient tin come from? 

The mystery is resolved by the discovery of over 200 Dongson/Karen Bronze Drums with 

Sindhu-Sarasvati Script inscriptions on the tympanums of the drums. The largest tin belt of the 

globe is in the Mekong, Irrawaddy, Salween ï Himalayan river valleys of the Ancient Far East. 

These Himalayan rivers ground down for millennia, granite rocks and created placer deposits of 

cassiterite, tin ore in the Ancient Far East region. The tin miners and workers in crearing Tin 

Bronze artifacts of Dongson/Karen Bronze Drums are Meluhha speakers as evidenced by the 

hieroglyphs signified on the tympanums of the drums. The hieroglyphs in Meluhha speech 

signify: elephant, peacock, crane, frog which in mlecchita vikalpa, óMeluhha cipherô are 

pronounced: arka ósunô karba, ibha óelephantô maraka ópeacockô, kanku ócraneô mȊxǕ ófrogô. 

These hieroglyphs signify metalwork catalogues of: eraka ómolten cast copperô; karba, ib óironô 

ibbo ómerchantô; marakaka loha ócalcining copper metalô; kang óportable brazierô; muh«e ómetal 
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ingot, quantity of metal produced at one time out of a furnaceô.
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That Meluhha speakers and seafaring merchants of BhǕratam were involved as intermediaries in 

the Ancient Maritime Tin Route from Hanoi (Vietnam) to Haifa (Israel) is evidenced by two 

facts: 1. The use of Mlecchita vikalpa (Meluhha cipher) on tin ingots of Cyprus; and 2. The 

presence of Meluhha hieroglyphs on 99%purity tin ingots discovered in shipwrecks at Haifa 

(Israel). 
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The four Meluhha hypertexts and readings in similar sounding words on these tin ingots are:  

1. ranku óliquid measureô rebus (which means, ósimilar sounding word or homonym): ranku 

ótinô; 

2. ranku óantelopeô rebus: ranku ótinô 

3.  mȈhe ófaceô rebus: muh«e ómetal ingot, quantity of metal produced at one time out of a 

furnaceô. 

4. X hieroglyph: dǕἲu = cross (Telugu) rebus: dhatu = mineral ore (Santali) Rebus: dhǕἲnǕ óto send 

out, pour out, cast (metal)ô (Hindi)(CDIAL 6771). 

 

That seafaring merchants are involved in the trade transactions along the Ancient Maritime Tin 

Route (which predated the Silk Road by 2 millennia) is evidenced by the most freuqnently used 

hieroglyph which is órim of a narrow-necked jarô. 

Hieroglyph on Daimabad seal: karἈaka órim of jarô rebus: karἈika 

ósupercargo, merchantôs representative responsible for the cargo, scribeô; kǕraἈǭ or kǕraἈǭka, 

óhelmsman or captain of a seafaring vesselô. 
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Minerals, metals and alloys of metals involved in the maritime trade are signified by Meluhha 

hieroglyphs and the cognate rebus renderings as metalwork catalogues. 

 This cylinder seal from 

Mesopotamia shows six hieroglyphs: kuἲhi ótreeô rebus: kuἲhi ósmelterô; kola ótigerô rebus: kol 

óworking in ironô, kolhe ósmelter, blacksmithô, poỲadu óblack drongo birdô rebus: poỲa 

ómagnetite, ferrite oreô, poỲad ósteelô; mrǛka, mǛỶὛ 'goat' which signifies a similar sounding word 

óMeluhha, mlecchaô ï copper (worker). The building hieroglyph: kole.l ósmithy, forgeô rebus: 

kole.l ótempleô. kaἈỈa ówaterô rebus: (lo)khǕἈỈǕ ómetal implementsô. 

 

Meluhha word sangara ótradeô is signified by two hieroglyphs: 1. sangaỈa ólathe-cum-portable 

furnaceô; 2. sǕἆgaỈa f A body formed of two or more (fruits, animals, men) linked 

or joined together.  

 

 
 


